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Lesson Plan Title: ____Shrine: Tribute to a Hero!_______________________________________      Length:_Varible______________________ 

Unit: https://heroshrine.wordpress.com/  
 

Note: Before you plan and write art experiences; pre-assess your students based on the proposed concepts, enduring understandings, and objectives 

of the unit/lesson(s). You may also gather this information from (previous) teachers, by reviewing already completed art work, consulting curriculum 

materials, etc., to get a better understanding of what content students already know and what they will need to know to be successful. 

 
Pre-Assessment:  
This will need to be done prior to teaching your lesson. Outline the method you will use to determine the skill/knowledge level of your students based on the concepts/enduring understandings/objectives of the lesson. 

(Hint: turn these into questions.) Be specific in describing what you would recognize as proficient skill/knowledge. 

 

1. Can students identify the Lincoln Memorial, Mount Rushmore, Vietnam Memorial, Washington Monument, Crazy Horse Memorial and 

attribute the correct artist to each work?  

 

2. Can students describe the differences and similarities between a monument and shrine? 

 

3. Can students describe and/or demonstrate the techniques of assemblage, foil relief, (repoussé/chasing) and wax etching (etching)?  

 

 

 
Performance: 
What will students accomplish as a result of this lesson? This can be presented to students in the form of a story. In this narrative the students take on a role and create a learning product about a specific topic for a 

certain audience. (RAFT – Role / Audience / Format / Topic) 

 

You’re a monumental artist and tired of making art “on demand” for a client. You have a passion and you want to share your passion with the 

world! Screw the client, you want to make a work of art that pays homage to your passion! You have little money for materials so you have to be 

resourceful; but you’ve always been good transforming materials into something new. Not everyone knows your passion—who or what you want 

to honor—so you work quietly until you unveil your newest art work. 

 

 

 
Concepts: 
List the big ideas students will be introduced to in the lesson. These ideas are universal, timeless and transferrable. Examples of concepts used in art might include: Composition, Patterns, Technique, Rhythm, Paradox, 

Influence, Style, Force, Culture, Space/Time/Energy, Line, Law/Rules, Value, Expressions, Emotions, Tradition, Symbol, Movement, Shape, Improvisation, and Observation Look for concepts in the standards, content 

specific curriculum, etc. 

 

-Monumental 

-Transformation 

 

 

https://heroshrine.wordpress.com/
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Enduring Understanding (s): 
Enduring Understandings show a relationship between two or more concepts; connected with an active verb. The best enduring understandings not only link two or more concepts; but demonstrate why this relationship 

is important. Like concepts, they are timeless, transferrable and universal. Align Standards, Prepared Graduate Competencies (PGCs) and Grade Level Expectations (GLEs) to Enduring Understandings.  

 

-Materials, methods and techniques are used by an artist to communicate meaning that the viewer can relate to on many levels; both formal and 

contextual (personal. 
 

 
Standards: (All lessons should address all standards.) 

1. Observe and Learn to Comprehend 

2. Envision and Critique to Reflect  

3. Invent and Discover to Create 

4. Relate and Connect to Transfer 

 
Objectives/Outcomes/Learning Targets: 
Objectives describe a learning experience with a condition → behavior (measurable) → criterion. Aligned to: Bloom’s – Standards – GLEs - Art learning and, when appropriate, Numeracy, Literacy and Technology.  
Should be written as: Objective.  (Bloom’s: _____ - Standard: _____ - GLE: _____ -Art learning: _____ -Numeracy, Literacy, and/or Technology) 

 

1. Provided images, students will be able to identify the Lincoln Memorial, Mount Rushmore, Vietnam Memorial, Washington Monument, Crazy 

Horse Memorial and attribute the correct artist to each work. (Understanding; Comprehend; Understanding works of art involves knowledge of 

historical and cultural styles, genre, and artists over time; Art History/Culture) 

 

2. Provided information to research, students will be able to describe the differences and similarities between a monument and shrine correctly. 

(Understanding; Comprehend; Specific art vocabulary is used to describe, analyze, and interpret works of art; Art History/Culture; Literacy) 

 

3. Given prompts, students will be able to develop a series of plans for potential shrines through the expressive use of everyday objects 

(assemblage). (Creating; Reflect/Creating; Achieve the ability to plan, anticipate outcomes, and demonstrate craftsmanship in creating a work of 

art; Ideation; Numeracy) 

 

4. Given materials, students will be able to create a shrine as a tribute to a non-fictional or fictional “hero” with an emphasis on using the 

expressive features and characteristics of art, specifically monumentality/mass, expressive vs. structural use of materials, expressive use of color 

and repetition to convey meaning. (Creating; Reflect/Create; Achieve artistic purpose to communicate intent; Inherent Characteristics & 

Expressive Features) 

 

5. Provided information, students will be able to describe and demonstrate the techniques of assemblage, foil relief (repoussé/chasing), and wax 

etching (etching) correctly. (Understanding/Applying; Comprehend; The history of art, world cultures, and artistic styles influence contemporary 

art concerns; Materials, Techniques and Processes) 

 

6. Using completed art work, students will be able to articulate the intent/purpose of their shrine to others effectively in writing. (Applying; 
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Transfer/Create; Use of various media, materials, and tools to express specific meaning in works of art; Reflection) 

 
Differentiation:   
Explain specifically how you have addressed the needs of exceptional students at both end of the skill and cognitive scale.  Describe the strategies you will use for students who are already proficient and need growth 

beyond what you have planned for the rest of the class, as well as modifications for students with physical and/or cognitive challenges. Students must still meet the objectives. 

Differentiation: 
(Multiple means for students to access content and 

multiple modes for student to express understanding.) 

Access (Resources and/or Process) Expression (Products and/or Performance) 

 

-All information will be given orally, visually and 

will be demonstrated. Simple translations will be 

provided as necessary. 
 

 

-Alternative materials and size variation can also be 

introduced as appropriate to individual students. 

Extensions for depth and complexity: Access (Resources and/or Process) Expression (Products and/or Performance) 

 

-Students can be challenged by creating a triptych 

shrine paying tribute to three heroes. While each 

panel may honor a hero, the three panels must relate 

to each other as a unified whole.  

 

 

-Students can translate their shrine concept into a 

simple foil relief (repoussé/chasing) or wax etching 

(etching); considering format and meaning/content. 

 

 

Literacy: 
List terms (vocabulary) specific to the topic that students will be introduced to in the lesson and describe how literacy is integrated into the lesson. 

 

Vocabulary: assemblage, intaglio (pronounced in-TAL-ee-oh), matrix/plate, etching, engraving, drypoint, aquatint/mezzotint, relief, planographic, 

monument, shrine, foil relief, repoussé/chasing, wax etching, two-dimensional, three-dimensional. 

 

Literacy Integration: 

-Create an artist statement 

-Present an oral defense of art work 

-Create an “honor card” that describes the hero and his/her attributes in relation to how these are demonstrated in the structure/composition 

of the shrine. 

            -Assessment/reflection of the planning process 

 

 
Materials:   
Must be grade level appropriate.  List everything you will need for this lesson, including art supplies and tools.  (These are the materials students will use.)  List all materials in a bulleted format. 
 

-Sketchbook and pencil 

-Boxes 

http://en.wikipedia.org/wiki/Wikipedia:Pronunciation_respelling_key
http://en.wikipedia.org/wiki/Etching
http://en.wikipedia.org/wiki/Engraving
http://en.wikipedia.org/wiki/Drypoint
http://en.wikipedia.org/wiki/Aquatint
http://en.wikipedia.org/wiki/Mezzotint
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-Assemblage materials, magazines, newspaper 

-Hot glue 

-Acrylic paints, brushes, water containers, paper towels 

-Wax, paperclips, scrapper, India ink 

-Cardboard, tinfoil, Elmer’s glue, steel wool 

-Scratch art paper, wooden skews   

 

 
Resources:   
List all visual aids and reference material (books, slides, posters, etc. Be specific; include title, artist, etc. Make reference to where the material can be found.  (These are the resources used by the teacher to 

support/develop the lesson.)  List all resources in a bulleted format. 

 

-Owen, C. (2004) Crafting personal shrines: Using photos, mementos and treasures to create artful displays. City: Sterling Publishing. 

-Maurer-Mathison, D. (2008). Collage, assemblage, and altered art: Creating unique images and objects. New York City: Watson-Guptill. 

-Craven, J. (n.d.). Famous monuments and memorials. (Online), 8/23/11. http://architecture.about.com/od/greatbuildings/p/monuments.htm 

 

 
Preparation:   
What do you need to prepare for this experience? List steps of preparation in a bulleted format. 

 

-Collect assemblage materials and all materials 

-Write introductory letter and send to students 

-Cut cardboard 

-Create PowerPoint 

-Create pre and post assessment instruments 

 

 
Safety:  
Be specific about the safety procedures that need to be addressed with students. List all safety issue in a bulleted format. 

 

-Students will be instructed on how to use the glue gun safely. All glue guns are low temperature; appropriate for school use at the secondary level. 

 

 

 
Action to motivate/Inquiry Questions:   
Describe how you will begin the lesson to stimulate student’s interest. How will you pique their curiosity and make them interested and excited about the lesson? What inquiry questions will you pose? Be specific 
about what you will say and do to motivate students and get them thinking and ready to participate. Be aware of the varying range of learning styles/intelligences of your students. Some ideas might include: telling a 

story, posing a series of questions, role-playing, etc. 

 

1. Ask students if they have a hero. (Slide 1) What do we mean when we say hero?  Is it someone who does something good for others? Show 

http://architecture.about.com/od/greatbuildings/p/monuments.htm
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video “World Humanitarian Day”: http://www.youtube.com/watch?v=XFTDOIzvhTc. (Large group discussion) 

  

2. Ask students who there is hero is? (Slide 2) Is their hero a real-life person?  Police Officer? Fire Fighter? Doctor? Nurse? Teacher? Social 

Worker? Parent? Friend? Neighbor? Sibling? Relative? Social Worker? Sports Figure? (Large group discussion) 

 

3. Ask students if their hero is a fictional figure? (Slide 3) Show video “Legion of Super Heroes”: http://www.youtube.com/watch?v=9tIXQlvisy8. 

Does their hero have any “powers’? What are those powers? What do they do? 

 

4. Have students list the characteristics (Slide 4) their hero has (if non-fictional) or would have (if fictional) and how they are portrayed. Students 

should create a list in their sketchbook with illustrations or “visual notes” when appropriate. 

 

 
Ideation/Inquiry:  
Ideation is the creative process of generating, developing, and communicating new ideas, where an idea is understood as a basic element of thought that can be visual, concrete or abstract.  List and describe inquiry 

questions and processes you will engage students in to help them develop ideas and plans for their artwork. 
 

1. Have students list the characteristics (Slide 4) their hero has (if non-fictional) or would have (if fictional) and how they are portrayed. Students 

should create a list in their sketchbook with illustrations or “visual notes” when appropriate. 

 

2. Develop a “picture map” of visual symbols that relate to the individual attributes listed. Encourage research and free association. 

 

3. Do several as a large group to “walk” students through the process.  

 
Instruction:   
Give a detailed account (in bulleted form) of what you will teach. Be sure to include approximate time for each activity and instructional methodology: skills, lecture, inquiry, etc. Include motivation and 
ideation/inquiry where appropriate; including what student will understand as a result of the art experience 

Day 

1 

Instruction - The teacher will... (Be specific about what concepts, 

information, understandings, etc. will be taught.) Identify 

instructional methodology. KNOW (Content) and DO (Skill) 

 

1. Begin with motivation and ideation: 

 Ask students if they have a hero. (Slide 1) What 

do we mean when we say hero?  Is it someone 

who does something good for others? Show video 

“World Humanitarian Day”: 

http://www.youtube.com/watch?v=XFTDOIzvhT

c. (Large group discussion) 

 Ask students who there is hero is? (Slide 2) Is 

their hero a real-life person?  Police Officer? Fire 

Fighter? Doctor? Nurse? Teacher? Social 

Learning - Students will... i.e.: explore ideation by making connections, 

comparing, contrasting; synthesize possibilities for each painting 

technique; etc.  (Be specific about what will be the intended result of the 

instruction as it relates to learning.) UNDERSTAND 

 

 

 

 

1. Analyze, reason, and evaluate. 

 

 

 

 

 

Time 

http://www.youtube.com/watch?v=XFTDOIzvhTc
http://www.youtube.com/watch?v=9tIXQlvisy8
http://www.youtube.com/watch?v=XFTDOIzvhTc
http://www.youtube.com/watch?v=XFTDOIzvhTc
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Worker? Parent? Friend? Neighbor? Sibling? 

Relative? Social Worker? Sports Figure? (Large 

group discussion) 

 Ask students if their hero is a fictional figure? 

(Slide 3) Show video “Legion of Super Heroes”: 

http://www.youtube.com/watch?v=9tIXQlvisy8. 

Does their hero have any “powers’? What are 

those powers? What do they do? (Inquiry) 

 Have students list the characteristics (Slide 4) 

their hero has (if non-fictional) or would have (if 

fictional) and how they are portrayed. Students 

should create a list in their sketchbook with 

illustrations or “visual notes” when appropriate. 

Develop a “picture map” of visual symbols that 

relate to the individual attributes listed. 

Encourage research and free association. 

Complete several examples as a large group. 

(Guided Practice) 

2. Ask students if they can describe the differences and 

similarities between a monument and shrine.   

 Monument/memorial is something designed 

(sculpture, place, and architecture) and built as a 

lasting public tribute to a person, a group of 

people, or an event and that is preserved because 

of its historical, cultural, or aesthetic 

importance.                                              

 Shrine is a holy or sacred place, which is 

dedicated to a specific deity, ancestor, hero, 

martyr, saint, daemon or similar figure of awe 

and respect, at which they are venerated or 

worshipped. 

 

3. Discuss the following moments and shrines. During 

the discussion emphasize the expressive features and 

characteristics of art: (Lecture/Discussion) 

 monumentality  

 expressive vs. structural use of materials 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

2. Focus on details to derive meaning. 

 

 

 

 

 

 

 

 

 

 

 

 

3. Interpret information beyond surface meaning. 

 

 

http://www.youtube.com/watch?v=9tIXQlvisy8
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 expressive use of color 

 repetition 

 

- The Lincoln Memorial (Slide 6) is an American 

memorial built to honor the 16th President of the United 

States, Abraham Lincoln. It is located on the National 

Mall in Washington, D.C. The architect was Henry 

Bacon, the sculptor of the main statue (Abraham 

Lincoln, 1920) was Daniel Chester French, and the 

painter of the interior murals was Jules Guerin. 

 

- Washington Monument (Slides 7, 8) – was designed 

by Robert Mills, an architect of the 1840s. The 

Washington Monument is an obelisk near the west end 

of the National Mall in Washington, D.C., built to 

commemorate the first U.S. president, General George 

Washington. The monument, made of marble, granite, 

and bluestone gneiss, is both the world's tallest stone 

structure and the world's tallest obelisk, standing 555 feet 

51⁄8 inches (169.294 m). There are taller monumental 

columns, but they are neither all stone nor true obelisks. 

It is also the tallest structure in Washington D.C. 

- The Vietnam Veterans Memorial, designed by Maya 

Lin (Slides 9, 10) is a national memorial in Washington, 

D.C. It honors U.S. service members of the U.S. armed 

forces who fought in the Vietnam War. Its construction 

and related issues have been the source of controversies, 

some of which have resulted in additions to the memorial 

complex. The memorial currently consists of three 

separate parts: the Three Soldiers statue, the Vietnam 

Women's Memorial, and the Vietnam Veterans Memorial 

Wall, which is the best-known part of the memorial. 

- Mount Rushmore National Memorial (Slides 11, 12) 

is a sculpture carved into the granite face of Mount 

Rushmore near Keystone, South Dakota, in the United 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

http://en.wikipedia.org/wiki/President_of_the_United_States
http://en.wikipedia.org/wiki/President_of_the_United_States
http://en.wikipedia.org/wiki/Abraham_Lincoln
http://en.wikipedia.org/wiki/National_Mall
http://en.wikipedia.org/wiki/National_Mall
http://en.wikipedia.org/wiki/Washington,_D.C.
http://en.wikipedia.org/wiki/Henry_Bacon
http://en.wikipedia.org/wiki/Henry_Bacon
http://en.wikipedia.org/wiki/Abraham_Lincoln_(1920_statue)
http://en.wikipedia.org/wiki/Abraham_Lincoln_(1920_statue)
http://en.wikipedia.org/wiki/Daniel_Chester_French
http://en.wikipedia.org/wiki/Jules_Guerin
http://en.wikipedia.org/wiki/Robert_Mills_(architect)
http://en.wikipedia.org/wiki/Architect
http://en.wikipedia.org/wiki/Obelisk
http://en.wikipedia.org/wiki/National_Mall
http://en.wikipedia.org/wiki/Washington,_D.C.
http://en.wikipedia.org/wiki/George_Washington
http://en.wikipedia.org/wiki/George_Washington
http://en.wikipedia.org/wiki/Marble
http://en.wikipedia.org/wiki/Granite
http://en.wikipedia.org/wiki/Gneiss
http://en.wikipedia.org/wiki/List_of_tallest_buildings_in_Washington,_D.C.
http://en.wikipedia.org/wiki/Military_of_the_United_States
http://en.wikipedia.org/wiki/Military_of_the_United_States
http://en.wikipedia.org/wiki/Vietnam_War
http://en.wikipedia.org/wiki/The_Three_Soldiers
http://en.wikipedia.org/wiki/Vietnam_Women%27s_Memorial
http://en.wikipedia.org/wiki/Vietnam_Women%27s_Memorial
http://en.wikipedia.org/wiki/Sculpture
http://en.wikipedia.org/wiki/Granite
http://en.wikipedia.org/wiki/Keystone,_South_Dakota
http://en.wikipedia.org/wiki/South_Dakota
http://en.wikipedia.org/wiki/United_States
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States. Sculpted by Gutzon Borglum and later by his 

son Lincoln Borglum, Mount Rushmore features 60-foot 

(18 m) sculptures of the heads of former United States 

presidents (in order from left to right) George 

Washington, Thomas Jefferson, Theodore Roosevelt and 

Abraham Lincoln. Although the initial concept called for 

each president to be depicted from head to waist, lack of 

funding forced construction to end in October 1941. 

-The Crazy Horse Memorial (Slides 13, 14, 15) is a 

mountain monument complex that is under construction 

on privately held land in the Black Hills, in Custer 

County, South Dakota. It represents Crazy Horse, an 

Oglala Lakota warrior, riding a horse and pointing into 

the distance. The memorial was commissioned by Lakota 

elder Henry Standing Bear to be sculpted by Korczak 

Ziółkowski. In 1939, Henry Standing Bear, a Lakota 

elder, initiated the project to honor Crazy Horse by 

writing to the sculptor Korczak Ziółkowski, saying in 

part, "My fellow chiefs and I would like the white man to 

know that the red man has great heroes, too."  

It is operated by the Crazy Horse Memorial Foundation, a 

private non-profit organization. Ziolkowski died in 1982, 

and it was 16 years later that the face of the sculpture was 

completed. The entire complex is owned by the Crazy 

Horse Memorial Foundation. Ziolkowski's wife Ruth and 

seven of their ten children work at the memorial, which 

has no fixed completion date. The face of Crazy Horse 

was completed and dedicated in 1998. Their daughter 

Monique Ziolkowski, a sculptor, has modified some of 

her father's plans to make the sculpture work better, and 

the foundation received reports from two engineering 

firms in 2009 to help guide completion of the project.  

-Chinese Buddhist household shrine (Slide 16) 1850-

1860, Bankfield Museum (Halifax, England). 

Historically, in Hinduism, Buddhism and Roman 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

http://en.wikipedia.org/wiki/United_States
http://en.wikipedia.org/wiki/Gutzon_Borglum
http://en.wikipedia.org/wiki/Lincoln_Borglum
http://en.wikipedia.org/wiki/President_of_the_United_States
http://en.wikipedia.org/wiki/President_of_the_United_States
http://en.wikipedia.org/wiki/George_Washington
http://en.wikipedia.org/wiki/George_Washington
http://en.wikipedia.org/wiki/Thomas_Jefferson
http://en.wikipedia.org/wiki/Theodore_Roosevelt
http://en.wikipedia.org/wiki/Abraham_Lincoln
http://en.wikipedia.org/wiki/Monument
http://en.wikipedia.org/wiki/Black_Hills
http://en.wikipedia.org/wiki/Custer_County,_South_Dakota
http://en.wikipedia.org/wiki/Custer_County,_South_Dakota
http://en.wikipedia.org/wiki/Crazy_Horse
http://en.wikipedia.org/wiki/Oglala_Sioux
http://en.wikipedia.org/wiki/Lakota_people
http://en.wikipedia.org/wiki/Korczak_Zi%C3%B3%C5%82kowski
http://en.wikipedia.org/wiki/Korczak_Zi%C3%B3%C5%82kowski
http://en.wikipedia.org/w/index.php?title=Henry_Standing_Bear&action=edit&redlink=1
http://en.wikipedia.org/wiki/Korczak_Zi%C3%B3%C5%82kowski
http://en.wikipedia.org/wiki/China
http://en.wikipedia.org/wiki/Buddhism
http://en.wikipedia.org/wiki/Bankfield_Museum
http://en.wikipedia.org/wiki/Hinduism
http://en.wikipedia.org/wiki/Buddhism
http://en.wikipedia.org/wiki/Roman_Catholicism
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Catholicism, as well as in modern faiths, such as Neo-

paganism, a shrine can commonly be found within the 

home or shop. This shrine is usually a small structure or a 

setup of pictures and figurines dedicated to a deity that is 

part of the official religion, to ancestors or to a local 

household deity. Small household shrines are very 

common among the Chinese and people from South and 

Southeast Asia, whether Hindu, Buddhist or Christian. 

Usually a small lamp and small offerings are kept daily 

by the shrine. Buddhist household shrines must be on a 

shelf above the head; Chinese shrines must stand directly 

on the floor. 

- Shrine to Tin Hau (Indigenous goddess of the sea who 

is said to protect fisherman and sailors, and is invoked as 

the patron saint of all  Southern Chinese and Eastern 

Asian persons.) at Repulse Bay (Slide 17), Southern 

District, Hong Kong. 

 

- The shrine of the Hodegetria (Our Lady of the Way) at 

the Assumption Cathedral (Slide 18) in Smolensk, 

Russia, photographed by Sergey Prokudin-Gorsky 

(1912). 

 

4. Have students begin sketching possible ideas for their 

shrines in their sketchbooks. 

Before they begin emphasize the relationship between the 

“powers” their hero has and how that will be translated in 

their shrine. Review what has been discussed in the 

examples with regard to: (Slides 19, 20, 21, 22, 23, 24) 

(Ideation/Skills) 

 monumentality  

 expressive vs. structural use of materials 

 expressive use of color 

 repetition 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

4. Generated and evaluate options/ideas prior to 

creating. 

 

 

 

 

 

 

 

 

  
Day Day 2:   

http://en.wikipedia.org/wiki/Roman_Catholicism
http://en.wikipedia.org/wiki/Neopaganism
http://en.wikipedia.org/wiki/Neopaganism
http://en.wikipedia.org/wiki/Ancestor_worship
http://en.wikipedia.org/wiki/Household_deity
http://en.wikipedia.org/wiki/Chinese_people
http://en.wikipedia.org/wiki/South_Asia
http://en.wikipedia.org/wiki/Southeast_Asia
http://en.wikipedia.org/wiki/Mazu_(goddess)
http://en.wikipedia.org/wiki/Repulse_Bay
http://en.wikipedia.org/wiki/Southern_District,_Hong_Kong
http://en.wikipedia.org/wiki/Southern_District,_Hong_Kong
http://en.wikipedia.org/wiki/Hong_Kong
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2 5. After students have determined the basic concept for 

their shrine. Introduce assemblage, wax etching (scratch 

art paper) and repoussé. (Lecture/Discussion) 

 

6. Assemblage is an artistic process. In the visual arts, it 

consists of making a three-dimensional artistic 

composition from putting together found objects. (Slides 

25, 26, 27, 28, 29, 30, 31) 

  

The origin of the word (in its artistic sense) can be traced 

back to the early 1950s, when Jean Dubuffet created a 

series of collages of butterfly wings, which he titled 

assemblages d'empreintes. However, both Marcel 

Duchamp and Pablo Picasso had been working with 

found objects for many years prior to Dubuffet. They 

were not alone. Alongside Duchamp, the earliest woman 

artist to try her hand at assemblage was Elsa von Freytag-

Loringhoven, the Dada Baroness. In addition, one of the 

earliest and most prolific was Louise Nevelson, who 

began creating her sculptures from found pieces of wood 

in the late 1930s. 

 

Some notable artists using assemblage include: 

 Joseph Cornell (1903–1972), who lived in New 

York City, is known for his delicate boxes, 

usually glass-fronted, in which he arranged 

surprising collections of objects, images of 

renaissance paintings and old photographs. Many 

of his boxes, such as the famous Medici Slot 

Machine boxes, are interactive and are meant to 

be handled. 

 Edward Kienholz (1927–1994), an American 

artist who collaborated with his wife, Nancy 

Reddin Kienholz, creating free-standing, large-

scale "tableaux" or scenes of modern life such as 

the Beanery, complete with models of persons, 

made of discarded objects. 

 

5. Interpret information beyond surface meaning. 

 

 

 

 

 

 

6. Interpret information beyond surface meaning. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

http://en.wikipedia.org/wiki/Visual_arts
http://en.wikipedia.org/wiki/Jean_Dubuffet
http://en.wikipedia.org/wiki/Marcel_Duchamp
http://en.wikipedia.org/wiki/Marcel_Duchamp
http://en.wikipedia.org/wiki/Pablo_Picasso
http://en.wikipedia.org/wiki/Found_objects
http://en.wikipedia.org/wiki/Elsa_von_Freytag-Loringhoven
http://en.wikipedia.org/wiki/Elsa_von_Freytag-Loringhoven
http://en.wikipedia.org/wiki/Louise_Nevelson
http://en.wikipedia.org/wiki/Joseph_Cornell
http://en.wikipedia.org/wiki/Edward_Kienholz
http://en.wikipedia.org/wiki/Nancy_Reddin_Kienholz
http://en.wikipedia.org/wiki/Nancy_Reddin_Kienholz
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 Meret Oppenheim (1913–1985), a German-born 

Swiss artist, identified with the Surrealist 

movement.  

 Robert Rauschenberg (1925–2008), painter and 

collagist known for his mixed media works 

during six decades.  

 Jeff Wassmann (born 1958), an American-born 

contemporary artist who works in Australia under 

the nom de plume of the pioneering German 

modernist Johann Dieter Wassmann (1841–1898) 

 

Consider a variety of adhering compounds for your 

assemblage materials. Hot glue is effective but it is not 

permanent. Also, consider the type of found objects you 

will use and how they will reinforce what you want to 

communicate to your views about your hero. 

 

7. Intaglio is a family of printmaking techniques in 

which the image is incised into a surface, known as the 

matrix or plate. Normally, copper or zinc plates are used 

as a surface, and the incisions are created by etching, 

engraving, drypoint, aquatint or mezzotint. (Slides 32, 

33, 34) 

 

To print an intaglio plate, ink is applied to the surface and 

then rubbed with tarlatan cloth to remove most of the 

excess. The final smooth wipe is often done with 

newspaper or old public phone book pages, leaving ink 

only in the incisions. A damp piece of paper is placed on 

top and the plate and paper are run through a printing 

press that, through pressure, transfers the ink from the 

recesses of the plate to the paper. 

 

For our “wax etching” students will: (Demonstration) 

 Lightly sketch your image with pencil on the 

paper 

 Apply a generous amount of wax on the “plate” 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

7. Interpret information beyond surface meaning. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

http://en.wikipedia.org/wiki/Meret_Oppenheim
http://en.wikipedia.org/wiki/Surrealist
http://en.wikipedia.org/wiki/Robert_Rauschenberg
http://en.wikipedia.org/wiki/Jeff_Wassmann
http://en.wikipedia.org/wiki/Johann_Dieter_Wassmann
http://en.wikipedia.org/wiki/Copper
http://en.wikipedia.org/wiki/Zinc
http://en.wikipedia.org/wiki/Etching
http://en.wikipedia.org/wiki/Engraving
http://en.wikipedia.org/wiki/Drypoint
http://en.wikipedia.org/wiki/Aquatint
http://en.wikipedia.org/wiki/Mezzotint
http://en.wikipedia.org/wiki/Tarlatan
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(paper). 

 Scrape away lines in the image with a paperclip; 

careful not to tear the paper 

 Cover the paper with India ink and let dry 

 Carefully remove ink with a scraper 

Intaglio techniques are often combined on a plate. For 

example Rembrandt’s prints are referred to as "etchings" 

for convenience, but very often they have engraving and 

drypoint work as well, and sometimes no actual etching 

at all. 

Apart from intaglio, the other traditional families, or 

groups of printmaking techniques are: 

 Relief prints, including woodcut, where the 

matrix is cut away to leave the image-making part 

on the original surface. The matrix is then just 

inked and printed; not wiped as described above.  

 Planographic, including lithography, also known 

as "offset printing," where the image rests on the 

surface of the matrix, which can therefore often 

be re-used.  

Students can be given a handout of a brief history of 

printmaking/intaglio. This information includes: 

Intaglio engraving, as a method of making prints, was 

invented in Germany by the 1430s, well after the 

woodcut print. Engraving had been used by goldsmiths to 

decorate metalwork, including armor, musical 

instruments and religious objects since ancient times, and 

the niello technique, which involved rubbing an alloy 

into the lines to give a contrasting color, also goes back 

to late antiquity. It has been suggested that goldsmiths 

began to print impressions of their work to record the 

design, and that printmaking developed from that. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

http://en.wikipedia.org/wiki/Woodcut
http://en.wikipedia.org/wiki/Goldsmith
http://en.wikipedia.org/wiki/Niello


 13 

Martin Schongauer was one of the earliest known artists 

to exploit the copper-engraving technique, and Albrecht 

Dürer is one of the most famous intaglio artists. Italian 

and Netherlandish engraving began slightly after the 

Germans, but were well developed by 1500. Drypoint 

and etching were also German inventions of the fifteenth 

century, probably by the Housebook Master and Daniel 

Hopfer respectively. The golden age of artists engraving 

was 1450-1550, after which the technique lost ground to 

etching as a medium for artists, although engravings 

continued to be produced in huge numbers until after the 

invention of photography. Today intaglio engraving is 

largely used for currency, banknotes, passports and 

occasionally for high-value postage stamps. The 

appearance of engraving is sometimes mimicked for 

items such as wedding invitations by producing an 

embossment around lettering printed by another process 

(such as lithography or offset) to suggest the edges of an 

engraving plate. 

8. Students can be given “scratch art” paper to provide 

another choice to incorporate into their shrine. 

9. Repoussé is a metalworking technique in which a 

malleable metal is ornamented or shaped by hammering 

from the reverse side to create a design in low relief. 

There are few techniques that offer such diversity of 

expression while still being relatively economical. 

Chasing is the opposite technique to repoussé, and the 

two are used in conjunction to create a finished piece. It 

is also known as embossing. 

While repoussé is used to work on the reverse of the 

metal to form a raised design on the front, chasing is used 

to refine the design on the front of the work by sinking 

the metal. The term chasing is derived from the noun 

"chase", which refers to a groove, furrow, channel or 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

8. Interpret information beyond surface meaning. 

 

 

 

 

9. Interpret information beyond surface meaning. 

 

 

 

 

 

 

 

 

 

 

 

 

http://en.wikipedia.org/wiki/Martin_Schongauer
http://en.wikipedia.org/wiki/Albrecht_D%C3%BCrer
http://en.wikipedia.org/wiki/Albrecht_D%C3%BCrer
http://en.wikipedia.org/wiki/Drypoint
http://en.wikipedia.org/wiki/Housebook_Master
http://en.wikipedia.org/wiki/Daniel_Hopfer
http://en.wikipedia.org/wiki/Daniel_Hopfer
http://en.wikipedia.org/wiki/Photography
http://en.wikipedia.org/wiki/Lithography
http://en.wikipedia.org/wiki/Offset_printing
http://en.wikipedia.org/wiki/Metalworking
http://en.wikipedia.org/wiki/Malleable
http://en.wikipedia.org/wiki/Metal
http://en.wikipedia.org/wiki/Hammer
http://en.wikipedia.org/wiki/Low_relief
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indentation. The adjectival form is "chased work". 

The techniques of repoussé and chasing utilize the 

plasticity of metal, forming shapes by degrees. There is 

no loss of metal in the process, as it is stretched locally 

and the surface remains continuous. The process is 

relatively slow, but a maximum of form is achieved, with 

one continuous surface of sheet metal of essentially the 

same thickness. Direct contact of the tools used is usually 

visible in the result, a condition not always apparent in 

other techniques, where all evidence of the working 

method is eliminated. 

10. Students will be shown an alternative process 

covering the following points: (Demonstration) 

 Draw design onto a cardboard plate 

 Cut out card shapes and glue to the plate or draw 

designs with Elmer’s Glue or hot glue depending 

on the age of the student 

 Cover the plate with tin foil. Be “generous” 

around the raised sections to avoid the foil tearing 

 Cover the foil with a generous amount in ink and 

let dry 

 Burnish the inked plate to reveal as much of the 

foil as desired 

 An alternative to ink is hand coloring with sharpie 

markers 

11. After demonstrations show students the centers that 

are setup and have them begin working. (Skills) 

12. Announce clean-up 15 minutes below class ends. 

Dismiss tables to separate stations to avoid congestion. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

10. Interpret information beyond surface meaning. 

 

 

 

 

 

 

 
 

 

 

 

 

 

 

11. Explore alternatives. 

 

 

 
 

Day 

3 

 

Work day: Review processes and clean-up procedures as 
 

 

 

http://en.wikipedia.org/wiki/Plasticity_(physics)
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necessary. Work with individual students. Call in-process 

critiques as needed. 
 

12. Make reasoned decisions. 
 

Day 

4 

 

Work day: Review processes and clean-up procedures as 

necessary. Work with individual students. Call in-process 

critiques as needed. 
 

 

 

13. Make reasoned decisions. 
 

 

Day 

5 

 

 

 

 

 

 

 

Student Reflective Activity: Students will be asked to 

create an “honor card” that describes the hero and his/her 

attributes in relation to how these are demonstrated in the 

structure/composition of the shrine. (See below.) Once all 

students are finished, student art work and “honor card” 

descriptions will be placed around the room in random 

order. Students will be asked to “link” the narratives to 

the appropriate art work; giving clear reasons for their 

decisions.  

 

Draw an image of your shrine in the small box below 

using colored pencils. After your drawing is complete, 

write a narrative that describes your hero and his or her 

attributes and how those “powers” are communicated in 

your shrine. Discuss how you achieved this with regard 

to employing monumentality, expressive vs. structural 

use of materials, expressive use of color and repetition in 

your work. 
 

 

 

 

14. Engage in reflective thinking. 

 

 
Student reflective/inquiry activity:   
Sample questions and activities (i.e. games, gallery walk, artist statement, interview) intended to promote deeper thinking, reflection and refined understandings precisely related to the grade level expectations. How will 
students reflect on their learning? A participatory activity that includes students in finding meaning, inquiring about materials and techniques and reflecting about their experience as it relates to objectives, standards and 

grade level expectations of the lesson.) 

 

Students will be asked to create an “honor card” that describes the hero and his/her attributes in relation to how these are demonstrated in the 

structure/composition of the shrine. (See below.) Once all students are finished, student art work and “honor card” descriptions will be placed 

around the room in random order. Students will be asked to “link” the narratives to the appropriate art work; giving clear reasons for their 

decisions.  
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Draw an image of your shrine in the small box below using colored pencils. After your drawing is complete, write a narrative that describes your 

hero and his or her attributes and how those “powers” are communicated in your shrine. Discuss how you achieved this with regard to employing 

monumentality, expressive vs. structural use of materials, expressive use of color and repetition in your work. (Worksheet Attached) 

 

 
Post-Assessment (teacher-centered/objectives as questions):   
Have students achieved the objectives and grade level expectations specified in your lesson 

plan? 

Post-Assessment Instrument: 
How well have students achieved the objectives and grade level expectations specified in your lesson plan? Include your 

rubric, checklist, rating scale, etc. 

 

1. Are students able to identify the Lincoln Memorial, 

Mount Rushmore, Vietnam Memorial, Washington 

Monument, Crazy Horse Memorial and attribute the correct 

artist to each work?  

 

2. Are students able to describe the difference and similarities 

between a monument and shrine? 

 

3. Are students able to develop a series of plans for potential 

shrines, demonstrating critical thinking through the expressive 

use of everyday objects (assemblage)? 

 

4. Are students able to develop a final plan for and create a 

shrine as a tribute to a non-fictional or fictional “hero” with an 

emphasis on using the expressive features and characteristics 

of art, specifically monumentality, expressive vs. structural 

use of materials, expressive use of color and repetition to 

convey meaning? 

 

5. Are students able to describe and demonstrate the 

techniques of assemblage, foil relief (repoussé/chasing), and 

wax etching (etching)? 

 

6. Can students articulate the intent/purpose of their shrine to 

others effectively in writing? 

 

 

 

 

Criteria Advanced Proficient Partially 

Proficient 

Basic 

1. Identify the 

Lincoln Memorial, 

Mount Rushmore, 

Vietnam Memorial, 

Washington 

Monument, Crazy 

Horse Memorial and 

attribute the correct 
artist to each work. 

 

All memorials and 

designers are 

correctly identified. 

 

 
 

 

 
 

5 

Four memorials and 

designers are 

correctly identified. 

 

 
 

 

 
 

3 

Three memorials and 

designers are 

correctly identified. 

 

 
 

 

 
 

2 

Less than three 

memorials and 

designers are 

correctly identified. 

 
 

 

 
 

1 

2. Describe the 

difference and 

similarities between a 
monument and 

shrine. 

Describes 

monument/memorial 

as something 
designed (sculpture, 

place, and 

architecture) and 
built as a lasting 

public tribute to a 

person, a group of 

people, or an event 
and that is preserved 

because of its 

historical, cultural, 

or aesthetic 

importance.                                                 

Describes shrine as a 

holy or sacred 

place, which is 

dedicated to a 

specific deity, 
ancestor, hero, 

martyr, saint, daemon 

or similar figure of 
awe and respect, at 

which they are 

venerated 

worshipped. 

5 

Describes almost all 

attributes of a 

monument/ memorial 
and shrine. 

 

 
 

 

 
 

 

 
 

 

 
 

 

 

 

 
 

 

 

 

 

 

 

 

3 

Describes most 

attributes of a 

monument/ memorial 
and shrine. 

 

 
 

 

 
 

 

 
 

 

 
 

 

 

 

 
 

 

 

 

 

 

 

 

2 

Describes few 

attributes of a 

monument/ memorial 
and shrine. 

 

 
 

 

 
 

 

 
 

 

 
 

 

 

 

 
 

 

 

 

 

 

 

 

1 

3. Develop a series of 
plans for potential 

shrines, 

Plans are thoughtful, 
detailed and 

demonstrate a strong 

Plans are mostly 
thoughtful, detailed 

and demonstrate a 

Plans are somewhat 
thoughtful, detailed 

and demonstrate a 

Plans are not 
thoughtful, detailed 

and do not 

http://en.wikipedia.org/wiki/Deity
http://en.wikipedia.org/wiki/Ancestor_worship
http://en.wikipedia.org/wiki/Hero
http://en.wikipedia.org/wiki/Martyr
http://en.wikipedia.org/wiki/Saint
http://en.wikipedia.org/wiki/Daemon_(mythology)
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demonstrating 

critical thinking 

through the 
expressive use of 

everyday objects 

(assemblage)? 

 

understanding of how 

materials can be used 

to portray hero/idea 
artist intends 

communicate to the 

viewer. 
 

 

15 

strong understanding 

of how materials can 

be used to portray 
hero/idea artist 

intends communicate 

to the viewer. 
 

 

13 

strong understanding 

of how materials can 

be used to portray 
hero/idea artist 

intends communicate 

to the viewer. 
 

 

12 

demonstrate a strong 

understanding of how 

materials can be used 
to portray hero/idea 

artist intends 

communicate to the 
viewer. 

 

11 

4. Create a shrine as 

a tribute to a non-

fictional or fictional 
“hero” with an 

emphasis on using 

the expressive 

features and 

characteristics of art, 

specifically 
monumentality, 

expressive vs. 

structural use of 
materials, expressive 

use of color and 

repetition to convey 
meaning. 

Shrine very 

effectively 

demonstrates 
monumentality, 

expressive vs. 

structural use of 

materials, expressive 

use of color and 

repetition to convey 
the meaning of the 

hero being 

“honored”. 
 

 

 

 

40 

Shrine effectively 

demonstrates 

monumentality, 
expressive vs. 

structural use of 

materials, expressive 

use of color and 

repetition to convey 

the meaning of the 
hero being 

“honored”. 

 
 

 

 
 

34 

Shrine somewhat 

effectively 

demonstrates 
monumentality, 

expressive vs. 

structural use of 

materials, expressive 

use of color and 

repetition to convey 
the meaning of the 

hero being 

“honored”. 
 

 

 
 

32 

Shrine minimally 

demonstrates 

monumentality, 
expressive vs. 

structural use of 

materials, expressive 

use of color and 

repetition to convey 

the meaning of the 
hero being 

“honored”. 

 
 

 

 

 

30 
5. Describe, 
demonstrate and 

employ the 

techniques of 
assemblage, 

repoussé, and etching 

to communicate the 
intent/purpose of 

their shrine? 

 

 

Very effectively 
describes, 

demonstrates and 

employs the 
techniques of 

assemblage, 

repoussé, and etching 
to communicate the 

intent/purpose of 

their shrine, 

 
 

 

20 

Effectively describes, 
demonstrates and 

employs the 

techniques of 
assemblage, 

repoussé, and etching 

to communicate the 
intent/purpose of 

their shrine. 

 

 
17 

Somewhat 
effectively describes, 

demonstrates and 

employs the 
techniques of 

assemblage, 

repoussé, and etching 
to communicate the 

intent/purpose of 

their shrine. 

 

 

 

15 

Minimally describes, 
demonstrates and 

employs the 

techniques of 
assemblage, 

repoussé, and etching 

to communicate the 
intent/purpose of 

their shrine. 

 

 

 

 

13 

6. Create an “honor 
card” that describes 

the hero and his/her 

attributes in relation 
to how these are 

demonstrated in the 

structure/composition 
of the shrine. 

“Honor card” clearly 
and very effectively 

describes the hero 

and his/her attributes 
in relation to how 

these are 

demonstrated in the 
structure/composition 

of the shrine with 

regard to 
monumentality, 

expressive vs. 
structural use of 

materials, expressive 

use of color and 
repetition. Text is 

“Honor card” clearly 
and effectively 

describes the hero 

and his/her attributes 
in relation to how 

these are 

demonstrated in the 
structure/composition 

of the shrine with 

regard to 
monumentality, 

expressive vs. 
structural use of 

materials, expressive 

use of color and 
repetition. Text is 

“Honor card” is 
somewhat clear and 

effective in 

describing the hero 
and his/her attributes 

in relation to how 

these are 
demonstrated in the 

structure/composition 

of the shrine with 
regard to 

monumentality, 
expressive vs. 

structural use of 

materials, expressive 
use of color and 

“Honor card” is not 
clear or effective in 

describing the hero 

and his/her attributes 
in relation to how 

these are 

demonstrated in the 
structure/composition 

of the shrine with 

regard to 
monumentality, 

expressive vs. 
structural use of 

materials, expressive 

use of color and 
repetition. Text has 
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    100/A           80/B         70/C  60/D 

free of errors. 

 

 

 

 

10 

mostly free of errors. 

 

 

 

 

7 

repetition. Text is 

somewhat free of 

errors. 

 

 

5 

many errors. 

 

 

 

 

3 
7. Studio Habits are 

demonstrated in the 

artistic process. 

Persistence and 

effective use of class 

time is always 
demonstrated. 

Materials are always 

properly used and 
cared for. Work area 

is always cleaned up 

at the end of each 

studio session. 

 

 

 

5 

Persistence and 

effective use of class 

time is almost always 
demonstrated. 

Materials are always 

properly used and 
cared for. Work area 

is always cleaned up 

at the end of each 

studio session. 

 

 

 

3 

Persistence and 

effective use of class 

time is not always 
demonstrated. 

Materials are 

sometimes not 
properly used and 

cared for. Work area 

is sometimes not 

cleaned up at the end 

of each studio 

session. 

 

2 

Persistence and 

effective use of class 

time is not rarely 
demonstrated. 

Materials are rarely 

used properly or 
cared for. Work area 

is rarely cleaned up 

at the end of each 

studio session. 

 

 

 

1 

 
Self-Reflection:   
After the lesson is concluded write a brief reflection of what went well, what surprised you, and what you would do differently.  Specifically address: (1) To what extent were lesson objectives achieved? (Utilize 

assessment data to justify your level of achievement.) (2) What changes, omissions, or additions to the lesson would you make if you were to teach again? (3)What do you envision for the next lesson? (Continued practice, 
reteach content, etc.) 

 

 

 

 

 

 

 

 

 

 

 

Appendix: Include all handouts, prompts, written materials, rubrics, etc. that will be given to students. 
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